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CARE: Data Template for Artworks
Make sure that you have written permission to use images from whoever owns the copyright for that image. This might be the artist or an institution like a museum that owns the work. You might also need to obtain written permission from the photographer who took the photograph of the artistic work, and include a credit next to the reproduced image.
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A.  General information
1.	Name of artist/collective: Isaac Warrington
2.	Title of artwork (translate into English): Agħti Kbir Alla (Give, Great God)
3.	Year when the artwork was produced/performed: 
4.	Medium and support/artistic genre: Sculpture consisting of wrought iron and two solid blocks of concrete
5.           Dimensions: 170 x 130 cm
6.	Collection (location of artwork or site where it was performed): Spazju Kreattiv, Valletta
7.	Photo credit: the artist 
8.	Weblink/s: https://www.isaacwarrington.com/aghtikbiralla 

B. Description and analysis of artwork

1. Describe and analyse the artwork (max. 100 words): A sculpture of Christ crucified to a tower crane constructed out of wrought iron, fixed in place by two solid blocks of concrete. The sculpture was painted gold to evoke a decorative form. In a way, this work mimics an altar piece or rather an icon of worship. It also pays tribute to the reference of the adoration of the golden calf, as represented in religious scriptures such as Catholic, Islamic and Hebrew. The idolatry of the calf resembles a likewise worshipping approach towards the tower crane and its superficial authority.  The artist questions: What are we investing our time, money and energy on?  

2. Relevance of artwork to SDGs (please specify which SDGs, max. 100 words): Images of the sculpture can be used as a starting-point for discussions about SDG 17 (Partnership for the Goals). This sculpture can raise awareness about the rapid pace of urban development and how some people blindly accept (godly decisions) and consider it as progress (gold).  When uninformed, individuals blindly follow superficial authorities, worship their words and decisions. They are unaware of the negative impact on them, the environment and others. Meanwhile, those aware of the negative impact might feel powerless and still do nothing.  When awareness is raised about how people and environments are interrelated, citizens develop a critical evaluation of local/global decisions and possibly start taking actions for the benefit of all.  

3. Relevance of artwork to the local context (max. 50 words): According to Home Affairs Minister “In strong democracies such as Malta’s, there is absolutely no doubt that everyone has the right to protest and manifest their opinions.” Activist leader of Moviment Graffitti observes that while more Maltese youth are involved and citizens realise “the importance of speaking up, more needs to be done”. 
https://timesofmalta.com/articles/view/is-malta-embracing-activism.757312 

4. Specify whether any participants, community members or members of the public were involved in the production of this artwork (max. 50 words): N.A.

5. Relevance of artwork to artist’s background, if any (e.g. gender, ethnicity, etc., max. 50 words): Through his art, Warrington explores how humans interact with the world around them and with each other, predominantly in Malta. His works tend to have a dark and critical nature, exposing a contradictory sensitivity towards existential concepts as well as the inclusion of primitive elements and behaviour.

C. Pedagogical qualities 

1. Describe any links you see between this artwork and specific VAE and ESD competencies (max. 100 words): Images of the ‘Agħti Kbir Alla’ can be used in a scheme of work focusing on the ESD goal related to ‘Partnership for the Goals’. The work can be combined with other international artists’ works concerning actions taken by citizens to guide students’ reflection about changes they wish to see and actions they can take.  Students can explore situations they find threatening in their country/ globally and think about ways to manifest their opinion.  Teachers can discuss ways of how activists are raising awareness about the impact of global issues. Artworks generated through lessons can lead to junk-sculptures and placards, amongst other media.


2. Other pedagogical qualities: While reference to images of this installation can be used with different age groups, it would probably work better with older primary level pupils (ages 8-10). This artwork could be linked to the Big Idea 5 ‘Conservation and Change’ (CARE Guide) – What is ‘Change’? What transformation is needed to address global ecological and social catastrophes and bring about necessary, socially just change? How can citizens strive to preserve natural and built environment and at the same time be progressive? How can art education be used to raise awareness of environmental and social issues and spark citizens’ initiative to take action and to speak up? What can you, as an individual or with others, begin to do to take action and speak up? 
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