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CARE: Data Template for Artworks
Make sure that you have written permission to use images from whoever owns the copyright for that image. This might be the artist or an institution like a museum that owns the work. You might also need to obtain written permission from the photographer who took the photograph of the artistic work, and include a credit next to the reproduced image.
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A.  General information
1.	Name of artist/collective: Jasleen Kaur
2.	Title of artwork (translate into English):  Everyday Resistance  
3.	Year when the artwork was produced/performed: 2019
4.	Medium and support/artistic genre: textile art
5.           Dimensions:  ??
6.	Collection (location of artwork or site where it was performed): collaboration with the Portman Early Childhood Centre. A Changing Play commission by the Serpentine 
7.	Photo credit:  Photograph: Photograph: Lucy Parakhina

8.	Weblink/s:  http://jasleenkaur.co.uk/
http://www.contemporaryartsociety.org/news/artist-to-watch/jasleen-kaur/
https://www.serpentinegalleries.org/whats-on/everyday-resistance/
https://www.serpentinegalleries.org/whats-on/unwritten-handbook-jasleen-kaur/

B. Description and analysis of artwork

1. Describe and analyse the artwork (max. 100 words):  The artwork is made of two napkin-like textile pieces featuring illustrations of traditional breads from different cultures, along with other cooking-related items and text arranged around the images and the boarder: e.g., ’How do we care and how are we cared for?’.  Some text is in English and some is in other languages.  The images and text are the same on the two napkins, but one has a pink background and the other one is yellow.  One imagines that a message of the artwork is that cooking and eating are common experiences, regardless of culture.    

2. Relevance of artwork to SDGs (please specify which SDGs, max. 100 words):
3. GOAL 2: Zero Hunger - this artwork is about celebrating the culture of preparing and cooking different foods within one diverse community group
GOAL 3: Good Health and Well-being - we know that socialising is a good activity for people’s mental health and well-being and eating well is essential to survival, as well as being enjoyable 
GOAL 4: Quality Education - mothers and their children participated in this project, strengthening communication and relationships  
 GOAL 10: Reduced Inequality – this project raised awareness of different cultures by parents from different cultures taking turns to lead a cooking activity for the group 

4. Relevance of artwork to the local context (max. 50 words):  British people come from diverse backgrounds.  According to a Guardian newspaper article: ’Global Future’s survey of 2,000 UK adults suggests nearly seven in 10 of us agree that diversity has improved our culture, against 15% who disagree.’


5. Specify whether any participants, community members or members of the public were involved in the production of this artwork (max. 50 words): 
The Serpentine Galleries website explains: ’Mothers and children from the Portman Early Childhood Centre have been working with artist Jasleen Kaur, using the micro-politics of cooking and eating together to collectively consider and respond to issues facing the local community.’

6. Relevance of artwork to artist’s background, if any (e.g. gender, ethnicity, etc., max. 50 words): 
’Her hybrid objects often draw simultaneously from both her personal, familial experiences and wider social histories: colonial India and its relationship to Britain, diasporic identity, Sikhism.’
C. Pedagogical qualities 

1. Describe any links you see between this artwork and specific VAE and ESD competencies (max. 100 words):  Everyday resistance can be studies as a textile design, which features a sense of symmetry and reflection in its composition.   There is also a simple colour palette and two background colourways.  As the work features text in various forms, typography in artwork (including textile designs) could be considered.  Also, if we regard the fabric as a napkin, then we can consider the artistic qualities of everyday objects (via the applied arts).  In terms of ESD competencies,  the artwork links to the Normative competency, considering people’s everyday activites such as cooking and eating.
 

2. Other pedagogical qualities:  Children could connect the breads pictured (and the text) to the countries of their origin, perhaps on a map, enhancing thier geographical knowledge. 
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